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Summary. — Jebel Uweinat and its environs, lying in the centre of the aridest part of the Libyan Desert 

(eastern Sahara) at the convergence of the borders of Egypt, Libya and Sudan, contains one of the most 
prolific concentrations of prehistoric rock art in northernAfrica.The innumerable cattle depictions at the
majority of sites suggest that the dominant prehistoric inhabitants of the area were nomadic cattle pastoralists, 
takingadvantageofahumidintervalduringthemid-Holocene.Anumberofscatteredsitesmayalsobefound
throughout the Gilf Kebir plateau, proving that the cattle pastoralist people roamed across the entire region.
While the favourite subject matter of the artists were cattle, many of the Uweinat pastoralist paintings contain 
humanfigures,commonlywithaccessorieslikebodydecoration,waistpouchesorloincloths,shoulderbags,
footwear,bow&arrows.Thenaturalisticscenesshowagoodoverviewoftheeverydaylivesofthesepeople.
Uniquely the depicted humans show substantial stylistic variation, while the standardized iconography of per-
sonalaccessoriespointstowardsahomogenousculture.Thisvariationindepictingthehumanformmaybe
used to establish some distinct chronological phases of Uweinat cattle pastoralist art. 

Introduction

ThesandstoneandgranitemassifofJebelUweinat,lyinginthecentreofthearidestpartoftheLibyan
Desert(easternSahara)attheconvergenceofthebordersofpresent-dayEgypt,LibyaandSudan,containsone
ofthemostprolificconcentrationsofprehistoricrockartinnorthernAfrica,bothengravingsandpaintings.
Oneofthemoststrikingfeaturesofthesesitesaretheinnumerablecattledepictions,whichsuggestthatthe
dominantprehistoricinhabitantsof theareawerenomadiccattlepastoralists, takingadvantageofahumid
intervalduringthemid-Holocene.Thesepaintingsofcattlearenotrestrictedtothemountain,thecattlepastor-
alist people evidently roamed across the entire region encompassing Jebel Uweinat, the surrounding smaller 
massifsandtheGilfKebirplateau.ThereareseveralscatteredcattlepastoralistsitesintheGilfKebir,and
manymoreatthenumerousinselbergsonthe100-kmplainseparatingthesoutherntipoftheGilfKebirand
JebelUweinat(fig.1)**.Outofatotaloffourhundredandfifty-fourrockartsiteswithpaintingsintheGilf
Kebir–JebelUweinatareathreehundredandfifty-fivemaybeattributedtothecattlepastoralists(Zboray
2009).

Some paintings show goats, with or without cattle, but depicted in the same style as the cattle paintings. 
Manyofthepaintingscontainhumanfigures,oftendepictedinaveryartisticandelaborateway,commonly
withaccessorieslikebodydecoration,waistpouchesorloincloths,footwear,bow&arrows.Oneattributein
particularmaybeusedasadefiningfeatureoftheUweinatcattlepastoralists.Thisisapeculiarshoulderbag,
probably a combined quiver cum utility bag (MenardiNoguera & Zboray2011a)withatail-likedecoration
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thatfrequentlyappearscarriedbymalefigures.Thisaccessoryhasbeennotedfromthewholegeographical
rangeoftheUweinatcattlepastoralistsandlacksanyanalogiesamongpastoralistartofotherSaharanregions.

ThedominantthemeofUweinatpastoralistpaintingsarecattle,withsomepanelsshowinghundredsof
theminagreatvarietyofformandcolour.Humanshaveonlyasecondaryrole,amountingtoapproximately
20%ofallrepresentedfigures.Whilenotexhaustive,anumericalcountoffiguresatsomerepresentative
major cattle pastoralist sites has yielded the following results (in the case of WG 35 the count only includes 
thecattlepastoralistlayer,nottheearlierWadiSorastylefiguresunderneath):

—SiteWG35(GilfKebir,WadiSoraarea):58cattle,13humans(~4.5:1);
—SiteKI44/A(KarkurIbrahim,westernUweinat):66cattle,17humans(~4:1);
—SiteKT85(KarkurTalh,easternUweinat):63cattle,20humans(~3:1);
—SiteKDL24(KarkurDelein,southernUweinat):100+cattle,1human.

While the thousands of depicted cattle conform to a rigid and standardized iconography which is instant-
ly recognizable when compared to cattle depictions of other Saharan regions, the representation of humans 
shows considerable stylistic variation despite the apparently common material culture (Zboray 2012).

As the majority of cattle pastoralist paintings are located at higher elevations of Jebel Uweinat only acces-
sibleonfoot(fig.2),earlyexplorers(Almasy1936,Winkler1939, Rhotert1952) only reported a fraction 
ofthesiteswithcattepaintings.Priortothe1968Belgianexpedition,thelargest-knownconcentrationofsuch
siteswasatAinDua,atthesouth-westernpartofthemountainontheLibyanside.Nevertheless,itwasrec-
ognized early on that the pastoralist paintings in the Gilf Kebir and at Jebel Uweinat are so similar that they 
must have been made by the same people (McHugh1971).Thecorpusoffigures,however,wastoosmallto
makeanymeaningfuldifferentiationwithinthepastoralistpaintings.

AfterthemajordiscoveriesoftheBelgianexpeditionof1968inthevalleyofKarkurTalh(thelargestval-
ley,drainingthenorth-easternpartofthemountain),thenumberofknownpastoralistpaintingswasincreased
severalfold.Inthemonographdescribingthefinds(VanNoten1978)thefirstattemptwasmadetocateg-
orizethehumanfigures.VanNotenprofessedtorecognizethreeethnicgroupsintheUweinatcattlepastoralist
paintings,basedontheirclothing(orapparentlackofit):

—“Peopleindoubleloin-cloths”;
—“Peopleinsimpleloin-clothsandwomenwithskirts”;
—“Nakedpeopleandpeoplewithbelts”.

VanNotenfurthersplittheabovegroupsinto“matchstickstyle”representations(justalinearbodyoutline
presented), contrasting with depictions where full body volume is shown. However, he concluded that this 
divisionis“notamenabletochronologicalclassification”,asthevarioustypesappearonanumberofocca-
sions together in the same scenes. 

Le Quellec described only two distinct styles among cattle pastoralist paintings, based primarily on rep-
resentationsofthehumanfigures.Thefirststylehenamedlongiligne (LeQuellec et al.2005),depictingeleg-
antelongatedhumanfigureswithfeaturelessstylizedheads(sometimesonlyrepresentedasasinglestroke),
triangularupperbodies,thinwaists(sometimesrepresentedjustbyaline)andlongthinlegs.Thearmsare
usuallyshownbentattheelbow,withthelowerarmsinanear-horizontalposture.Thesefiguresbroadlycorres-
pondtoVanNoten’ssecondgroup,thepeopleinsimpleloincloths.

LeQuellecnotedasecondgroup,whichhedescribedasfiliformfeaturelessbodies(correspondingtoVan
Noten’s“matchstick”figures),withthemostpeculiardiagnosticfeaturebeingtheheads,whichareshown
withadoublestroke,likethebeakofabird.Whilethesefiguresweredefinedasadistinctstyle,LeQuellec
did observe the substantial similarity between these and the longilignefigures(LeQuellec 2009), as well as 
among the associated cattle.
Whileallaboveclassificationsarebasedonvalidobservationsanddifferences,bothhavebeenbasedon

justalimitednumberofsites.Inthepastdecadethenumberofknownsitesmorethandoubled,withmanynew
findsmadesincethelastpublishedinventory(Borda 2010, 2011a,b; MenardiNoguera & Zboray2011b, 
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2012; Cambieri &Peroschi2010; Zboray & Borda2010,2013).Thepresentpaperisbasedonthecomplete
corpusofsites,whichpermitsafinerstylisticdifferentiationamongUweinat cattle pastoralist humanfigures.
All site references are based on the numbering system and catalogue prepared by the author (Zboray 2009).

‟Thin-Elongated” Figures

Themost common representationof thehuman formcorresponds toLeQuellec’s longiligne style, the 
thin-elongatedfigures.Approximately90%ofallhumanrepresentationsassociatedwithcattleatbothJebel
UweinatandtheGilfKebirmaybeassignedintothisgroup.Thecharacteristicsofthesefigureswereusedto
definetheUweinatCattlePastoraliststyle(Zboray 2012), the following is a short summary.

Men and women may be clearly distinguished. Women have a rectangular upper body with prominent 
breasts,connectedtothehipsbyanarrowwaistoftenrepresentedasasingleline(fig.3).Menhaveatrian-
gular upper torso tapering towards thewaist,with “standard” accessories, usually bow and arrows,wrist
guards,awhitewaistpouch(whichVanNotenconsideredtobealoincloth)andthepeculiarquivercumutility
bagwornontheshoulder(fig.4),whichisadefiningaccessoryofUweinatcattlepastoralistpeople.

Womenhaveclearlydifferentdressanddecoration,eitherwearingalongtranslucentloincloth(usuallyrep-
resentedasawhiteline,butinsomecaseswhitespecklesrepresentthetranslucentmaterial),oramoresolid
skirt.Necklaces,armandanklebraceletsarefrequentlydepictedaccessories(fig.5).

Thesefiguresare frequentlyshown instandardizedscenes thataredepicted in thesamemanneracross
dozens of shelters. One is the depiction of couples or families (with children depicted in a smaller size but 
in an identical style) inside huts or shelters, with various utensils and accessories hanging from the ceiling 
(figs.3,6).Anotherfrequentlydepictedsceneisasinglemalehumanfigure(sometimeswithabow),standing
immediatelybehind(orsometimesinfrontof)singlecattle(fig.7).

Bothmenandwomenaredepictedinamixedperspective,withtheupperbodyshowninafrontalview,
whilethehead,arms,hipsandlegsalwaysdepictedinasidewaysview(tosomeextentevokingtheiconogra-
phyofancientEgypt).Theelbowsofbotharmsareusuallybentatorneararightangle,withthelowerarms
inanear-horizontalposture,anotherstylistictraituniquetotheUweinatcattlepastoralists.

Theexecution ranges fromveryelaborate,oftenwithanorangehairorheaddresswithornaments sur-
roundingthefeaturelesshead,andafullrangeofbodydecorationandaccessories(fig.8),totheverysimple
andcrude,withfiguressometimesreducedtosinglebrushstrokesforeachbodypart,withoutanydressor
accessoriesdepicted(fig.9).ThisledVanNotentodistinguishclothedandnakedpeople;however,onclose
scrutinyit isevident that thesefiguresaremixedwithinthesamescenes,withthelackof thewhitewaist
pouchbeingtheonlydifference(fig.10).Insomecases,thelackofwaistpouchonmalesissimplytheeffect
ofdifferentialweathering,withwhitepaintmorepronetodisappearancethantheredone.

 “Bird-headed” Figures

Atfirstsight,thesefiguresdoappeartobeverydifferentfromthepreviousgroup,withthefacerepresented
bytwobrushstrokes,givingtheimpressionofabird’sheadwithabeak(fig.11).Certainexampleshavea
veryelongated,thread-likebodywithsimilarlylongarmsandlegs(fig.12)whichLeQuellec (2009) consid-
ered to be a standard attribute of this separate style.

Lookingatthefullrangeofexampleshowever,especiallyatsomerecentlyfoundsites(Zboray &Borda
2010),itemergesthatthesefiguresexhibitthesamevariationinthequalityofexecutionastheelongatedones,
rangingfromtheveryelaboratetotheverycrude.Themoreelaboratelyexecutedfiguresexhibitexactlythe
same gender attributes and dress as the elongated ones, show the same characteristic bent elbow posture and 
carrythesameaccessories(fig.13).Infact,theonlydifferenceonemayidentifybetweenthetwoisthepec-
uliar depiction of the heads, all other stylistic attributes being practically identical.
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Insomeinstances“bird-headed”figuresareshowninthesamesceneastheelongatedonesinawaythat
leavesnodoubtthattheyarebothpartofthesamecomposition,includingtheveryscene(fig.14)usedby
LeQuellec et al.(2005)toillustratethestyle.Theyalsoappearinthestandardizedsceneofamanbehind
cattle.Onemustthereforeconcludethatthe“bird-headed”figuresarejustavariationinthewayofdepicting
the human head within the Uweinat Cattle Pastoralist style (Zboray 2012), which is characterized by the 
elongatedhumanfigureswithalltheirdescribedfeaturesandattributes,andappeartohavebeenmadeinthe
same general time frame.

“Chubby” Figures

Intheprincipalshelter(KTW26/B)oftheclusterofsitesconcentratedintheuppersouth-westernbranch
ofKarkurTalh,thevalleydrainingthenorth-easternpartofJebelUweinat,thereareseveraluniquehunting
scenes.Thehuntersarewieldingbowsandcarrythetypicalquiver/bagcharacteristicofallUweinatcattlepas-
toralistpaintings.Thehuntedgameareostrich,damagazelleandanadultgiraffewithitsyoung(fig.5).These
scenes are without parallel in the Jebel Uweinat region and indicate that while the main means of sustenance 
was based on cattle (which also appear in the shelter in considerable numbers), hunting was also practised as 
a supplementary source of food at some point during the pastoral period.

While theclothingandaccessoriesof thehuntersmatchthoseof theelongatedhumanfigures, therep-
resentationoftheirbodiesisverydifferent.Theyareshort,withbroadshoulders,havesmallbutroundheads,
andhaveadistinctlychubbyappearance,especially ifcomparedto theelegantelongatedfigures(fig.16).
AsinglesimilarfiguremaybefoundatsiteKT97(Winkler’ssite81),andthereareseveralmoreatAD1,
themainshelterofAinDuaatthesouth-westernsideofthemountain,includingacoupleinashelterscene
(fig.17).Thequalityoftheirexecutionisnoticeablycruderthanthatoftheelongatedfigures.Thecattleon
thesescenesaregenerallysimilartothoseassociatedwithelongatedfigures,butthequalityoftheirexecution
matchesthatofthehumanfigures(fig.18).

Figures with Prominent Eyes

Thesestrikingfiguresareonlyknownfromthreeprincipalsites(includingthelargeshelteratBuHelega,
BH3, and theprincipal sitediscoveredby the1968Belgianexpedition,KT86)plusone isolatedfigure.
Strangely,neitherVanNotennorLeQuellecmadespecialmentionofthem.Onaccountoftheanimal-like
appearanceoftheheadsbearingsomesimilaritytoKarnasahistylefiguresoftheeasternTibesti(Zboray, this 
volume), the author initially equated them with the Karnasahi style (Zboray 2005). However, given that dress 
andotherattributesareallcompletelydifferent,thiswasclearlyinerrorandneedstobeabandoned.

WhilethefiguresatsitesBH3andKT83areratherweatheredandhavelostfinerdetails,therecentdiscov-
eryofamajorsite,CC21,atahillabout35kmtothenorthofJebelUweinat(Borda 2009) in perfect state 
ofconservationhasaddedconsiderablytothenumberofknownexamples.Thefinely-preserveddetailsatthis
sitepermitaclearerdefinitionofthispeculiarstyle.

Themostconspicuousfeatureofthesehumandepictionsaretheprominentpairofwhiteeyes,andtheclear
depictionofnose,lipsandchin,allofwhicharelackingonallotherofUweinatcattlepastoralistfigures.The
bodiesaremostlylongandthin,notreadilydistinguishablefromtheelongatedfigures;however,thearmsare
depictedinalessrigidway,withagreatvarietyofpostures.Someofthesefiguresexhibitthesameelaborate
orangehairorheaddressthatmayalsobeobservedoncertainelongatedfigures(fig.19).
Afewofthemalefiguresareshownholdingabowandwearingthecharacteristictailedquiver/shoulder

bagwhichclearlyrelatesthemtotheelongatedcattlepastoralisttypes(fig.20).However,thereareanumber
ofcharacteristicaccessorieswhichareuniquetothefigureswithprominenteyes.Mostmaleswearaconspic-
uouswhiteobjectontheirwrist,themajorityshownontheirleftarmwithafewontheright.Themostlikely
explanationisthatthesearearcher’swristguards,protectingthehandholdingthebowfromthewhiplashof
thestringafterfiringanarrow.Inseveralexamplesthemenholdastraightstickinsteadofabow,andthere
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arenumerousscenesofmenholdingtheendofarope,theotherendofwhichistetheredtocattle(fig.21),
somethingnotappearingonothercattlepastoralistscenesatUweinat.AfewuniquefiguresatsiteKT83/B,
seeminglydrawnbyaveryskilledartist,depictthebodyandextremitieswithanatomicallycorrectmuscul-
ature(fig.21)whilekeepingtothegeneralstylizationofthethin-elongatedbodies.

Mostoftheknownfiguresaremale(orfemales,ifdepicted,areindistinguishable).Thereareafewexam-
plesofmenwearingthesamewhitewaistpouchasshownonmostmaleelongatedfigures,somearedepicted
naked,butthemajoritywearalongloincloththatreachesbelowtheknees,withashorterdoublefoldthatis
eitherdanglinginfrontorisshowncoveringthebuttocks(figs.19,20).Thesinglerecognizablefemalefig-
ureappearstowearaskirt(fig.22).Theconspicuouswhitefootwearoftheelongatedfiguresiscompletely
lacking.

Figures with Double Loincloths

ThetypeofhumanswhichVanNotendescribedas“peoplewithdoubleloincloths”(VanNoten1978)
aredistinctlydifferentfromallthepreviouslydescribedones.Theirscaleisnoticeablysmaller,rangingfrom
10-15cminheight,onaverageabouthalfthesizeofthetypicalelongatedfigures.Thesamplesizeisvery
small,theyareonlyknownfromsixsites:fourmajorones(ofwhichthreealsocontainfigureswithprominent
eyes)andtwosmallersiteswhichonlyshowfiguresofthistype.

Menandwomenareclearlydistinguishable.Bothhaveanovalhead,sometimeswithsomefacialfeatures
inprofile,themenwearlongloinclothsreachingtothekneeorbelow,representedbydoublelines(fig.23),
andafewofthemholdabow.Thebodyisrepresentedinnaturalproportions,thewomenusuallyhaveclearly
depictedbreastsandinvariablywearshortskirtsnotcoveringtheknee(fig.24).Frequentlyarmsandlegs
depictmusculature,andonsomefiguresthedigitsareshownonthehands,afeaturenotappearingonanyof
the previously described human depiction styles. 

A unique scene in site CC 11 showing a group of apparently dancing women of this type establishes a clear 
relationship with the other Uweinat cattle pastoralist humantypes.Asinglefigure,clearlyfemale(onaccount
of the depicted breasts) holds a bow and wears the characteristic quiver cum utility bag that appears on all 
other Uweinat cattle pastoralist depictions(fig.25),theonlywomanknowntodosoamongthehundredsof
cattlepastoralisthumandepictionsintheGilf-Uweinatregion.

Chronological Observations

AtsiteKTW26/Bonemayobservethatthe“chubby”figuresrepresentalayerpaintedoverseveralelong-
atedfiguresandassociatedcattle(fig.26).Theirpreservationisnoticeablybetterthanthatoftheunderlying
layer,andwhiletherearenootherobservablesuperimpositions,allsceneswithsimilarfigureshaveavery
freshappearance.ThisevidencesuggeststhatthesehumanfiguresrepresentthelaterstagesofUweinat cattle 
pastoralist paintings.Theexistenceofsomefiguresthatrepresentanintermediateformbetweentheelongated
andthe“chubby”figuressuggeststhatthischangewasagradualoneovertime(fig.27).

Whilethefrequencyofoccurrencesisrathersmallatallfourmajorsitescontainingfigureswithdouble
loincloths, it is possible to ascertain that they represent the earliest layer of paintings at all these sites. At 
CC21therearlegsofacalfassociatedwiththefigureswithprominenteyesclearlyoverlapthefemalefigure
holdingthebowandquiver(fig.25).AtsiteKT83(theprincipalshelterfoundbythe1968Belgianexped-
ition)therearemultipleoverlapsshowingthefigureswithdoubleloinclothssuperimposedbycattleeither
associatedwiththeelongatedfiguresorwiththefigureswithprominenteyes(fig.28).Inonescene,thereisa
clearsuccessionoffaintfigureswithdoubleloinclothscoveredbyfigureswithprominenteyes,whichinturn
arepartiallysuperimposedbyahumanandcattlebelongingtotheelongatedfigureslayer(fig.29).Atsite
BH3thereisalsoaveryfaintsceneofpeoplewithdoubleloinclothscoveredbyarowoffigureswithpromi-
nenteyes,whileatsiteHP21thegroupofskirtedwomenofthe“doubleloincloth”typearesuperimposedby
cattleassociatedwithelongatedfigures(fig.30).



348 A. ZBORAY

While engraved human representations are outside the scope of the present paper, it is to be noted that the very 
lastphaseofcattlepastoralistpaintingsatUweinatdoesnotshowanyhumanfigures,onlycattleinwhiteorred/
white, very similar to the style of engraved cattle at Jebel Uweinat (Zboray2018).AtsiteKTS15/Bthereare
severalofthesecattlesuperimposedoverfaintgoats(?)associatedwiththeelongatedfigures(fig.31).

Conclusions

Despite the stylistic variation, all the described Uweinat cattle pastoralist human types belong to the same 
culturalcontinuity,characterizedbycommonaccessories,principallythe“tailed”quivercumutilitybagwhich
onlyappearsamongUweinatpastoralistdepictionsandisoneoftheirkeydefiningfeatures.

Fromtheseriesofsuperimpositionsitmaybedeductedthatthe“peopleindoubleloincloths”appearto
be the oldest pastoralist art at Jebel Uweinat, datable to the beginning of the Uweinat cattle pastoralist period 
atapproximately4400BCE(Riemer et al.2017)followedbythefigureswithprominenteyes.Bothofthese
types appear in very small numbers and are restricted to Jebel Uweinat and immediate environs. However, the 
majorityoftheirknownoccurrencehavebecomeprincipalsiteswiththelargestnumberofknownfiguresin
latertimescharacterizedbytheelongatedand“bird-headed”figures,whichareclearlyjustaminorvariation
ofthesamegeneraltypeandrepresentthebulkofpastoralistoccupationatUweinat.

The“chubby”figureslikelyrepresentthepenultimatephaseofUweinatcattlepastoralistpaintings,from
a time when due to degrading climatic conditions hunting once again became a major source of sustenance 
around3500BCE.TheverylastphaseofUweinatcattlepastoralistartisrepresentedbythelayerofcattlein
astyleverydifferentfromthoseassociatedwiththedescribedhumanfigures.

Thereisanobservablestylisticdevelopmentcorrespondingtothischronologicalsequence(tab.1).The“fig-
ureswithdoubleloincloth”havenormalbodyproportions,aredepictedwithovalheads,sometimeswithfacial
featuresandmusculature.Someoftheseelementsarestillrecognizableinthe“figureswithprominenteyes”(or
havebecomemoredefined,aswithfacialfeatures).However,thebodiesofthelatterareunnaturallyelongated
andthebent-elbowpostureappears.Malesofbothappeartowearavariationofthesametypeofloincloth.

Withtheappearanceofthe“elongatedfigures”thestylizationofthebodybecomescomplete,allfacialfea-
turesarelostwiththeheadreducedtoasinglestroke,andthebentelbowsareadoptedasastandardizedpart
oftheiconography.Towardstheendofthecattlepastoralistoccupationthereisareturntowardsnaturalbody
proportions. 

Table 1 
Summary of stylistic elements of the described human forms

Stylistic element Figures with 
double loincloths

Figures with 
prominent eyes Elongated figures Chubby figures

Head shape Oval Oval white face Single/doublestroke Small round
Facial features Sometimes Yes No No
Eyes depicted No Yes No No
Bodyproportion Natural Elongated Elongated Natural/chubby
Musculature Depicted Rare None Rare
Orange hair or wig No Yes Yes Yes
90° bent elbows No Sometimes Standard Sometimes
Male dress Double loincloth Double loincloth Waist pouch Waist pouch
Female dress Solidskirt Solidskirt? Translucent/solidskirt Solidskirt
White footwear No No Yes No
Bow Yes Yes Yes Yes
Stick Yes Yes No No
Tailedquiver/bag Yes Yes Yes Yes
Shelter with utensils No Yes Yes Yes
Sites represented 6 5 400+ ~10
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While the presence of shared iconographic details representing the same material culture conclusively sup-
ports a close relationship, and the chronological conclusions derived from the superimpositions point towards 
anuninterruptedculturaldevelopment,thedifferencesindepictingthehumanformprecludemergingallof
theabovegroupsintoasinglepaintingstyle.Thedefinitionofthe“UweinatCattlePastoralistStyle”(Zboray 
2012)onlycorrespondstothe“thin-elongatedfigures”(longiligne of Le Quellec); however, all the mentioned 
groupsareclearlytheexpressionofasharedcattlepastoralistculture,exclusivetoJebelUweinat.Thisisthus
correcttospeakabout“Uweinat cattle pastoralist styles”,butthe‟UweinatCattlePastoralistStyle”needsto
be abandoned and replaced by the distinct pastoralist styles presented in this paper.
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Fig. 1. — Distribution of sites with Uweinat cattle pastoralist paintings in the central Libyan desert.  
Red:principalsitesandclusters;blue:lesserisolatedsites(locationsrepresentative,notallsitesmarked).

Fig. 2. — Distribution of sites with Uweinat cattle pastoralist paintings at Jebel Uweinat.  
Red:principalsitesandclusters;blue:lesserisolatedsites(locationsrepresentative,notallsitesmarked).
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Fig. 3. — Typical elongated
female figure in hut or shelter, with
utensils hanging from ceiling (site 
HP 21/A, Hassanein plateau, Jebel 
Uweinat).

Fig.4.—Typicalelongatedmalefig-
ure with characteristic tailed quiver/shoul-
derbag(siteAR43,JebelArkenu).

Fig. 5. — Pair of elongated women, 
wearingtranslucentloinclothorskirt,neck-
laces and bracelets on upper and lower arms 
andankles(siteKTW16/B,KarkurTalh, 
Jebel Uweinat).

Fig.6.—Elongatedcouplewithchild in 
hut or shelter with pots and quiver/utility  
bag hanging from ceiling (site AR 43, Jebel 
Arkenu).

Fig.7.—Elongatedmalestandingbehindcattle,apparentlytouchingthetail,
astandardsceneappearingrepeatedlyinUweinatpastoralistpaintings(siteKT
85/A,KarkurTalh,JebelUweinat).
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Fig.8.—Elongatedmalearcherwith
elaborate headdress (or hair?), body dec-
oration and full range of accessories (site 
KT26/B,KarkurTalh,JebelUweinat).

Fig. 9. — Crudely executed elongated
male archer with bow and quiver/shoulder 
bag(siteKTW24,KarkurTalh,JebelUwein-
at).

Fig. 10. — Crudely executed family
scene with elongated figures. The larger
ones are recognizably male and female with 
their accessories, the smaller nude ones 
likely children (site HP 21/B, Hassanein
plateau, Jebel Uweinat).

Fig.11.—“Bird-headed”figuresholding
bows (site JK 4, Jebel Kissu).

Fig.12.—“Bird-headed”figureswith
thread-likebodiesandlimbs(siteHP31,
Hassanein plateau, Jebel Uweinat).

Fig.13.—‟Bird-headed”couplewith
clear gender attributes (site KTW 53,
KarkurTalh,JebelUweinat).
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Fig. 14. — Sceneshowingbothelongatedand“bird-headed”figuresinthesamecomposition 
(siteKTW26/B,KarkurTalh,JebelUweinat).

Fig.15.—“Chubby”archershuntinggiraffeanddamagazelle 
(siteKTW26/B,KarkurTalh,JebelUweinat).
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Fig.16.—Detailoffigure15,“chub-
by” archer with the characteristic tailed 
quiver cum shoulder bag.

Fig.17.—“Chubby”coupleinsideashelter(siteAD1,AinDoua,JebelUweinat).

Fig.18.—Crudecattlewith“chubby”humanfigures(siteKTS13,KarkurTalh,
Jebel Uweinat).

Fig. 19. — Figures with prominent 
whiteeyes(siteCC21,Clayton’sCraters,
SW Egypt).
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Fig. 20. — Figure with prominent eyes 
holding bow and wearing tailed quiver cum 
utilitybag(siteCC21,Clayton’sCraters,SW
Egypt).

Fig. 21. — Figure with prominent eyes holding rope attached to a cattle (site 
83/B,KarkurTalh,JebelUweinat).

Fig. 22. — Figures with prominent eyes inside shelter, one on right, most prob-
ablyawomanonaccountoftheskirt(siteCC21,Clayton’sCraters,SWEgypt).

Fig. 23.—Male figures wearing double
loincloths (site KT 83/B,KarkurTalh, Jebel
Uweinat).
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Fig. 24. — Couple, man wearing double 
loincloth, woman skirt (site KT 14, Karkur
Talh,JebelUweinat).

Fig.25.—Sceneofdancingwomen,notethefemalefigureattopleftholding
bowandwearinga tailedquivercumutilitybag(siteCC21,Clayton’sCraters,
SW Egypt).

Fig. 26.—“Chubby” archers superimposedover elongatedfigures (siteKT
26/B,KarkurTalh,JebelUweinat).

Fig. 27. —Archer representing an inter-
mediate form between the elongated and 
“chubby” figures (site KTW 25/B, Karkur
Talh,JebelUweinat).
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Fig.28.—Peopleindoubleloinclothssuperimposedbycattleassociated
withfigureswithprominenteyes(siteKT83/C,KarkurTalh,JebelUweinat).

Fig.29.—Triplesuperimposition
of faint peo ple in double loincloths 
covered by a row of figures with
prominent eyes, which in turn are par-
tiallycoveredbyanelongatedfigure
(bottom left) and associated cattle 
(site KT 83/B, Karkur Talh, Jebel
Uweinat).

Fig. 31. — White cattle, belong-
ing to the terminal phase of cattle pas-
toralist paintings and closely related 
to cattle engravings, superimposed 
over many more weathered goats (?) 
associablewiththeelongatedfigures
(site KTS 16/B, Karkur Talh, Jebel
Uweinat).

Fig. 30. — Cattle belonging to the 
elongated figures, layer superimposed
over women of the “people with double 
loincloths”type(siteHP21/A,Hassanein
plateau, Jebel Uweinat).


